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How 1o use this book

Unit walkthrough

The aim shows you the
type of writing that you a

will lock at in this unit.
Making myths

e yome ™ T = If you are a second

Here you can see your Your W'""'U"\" for this unit: To =hapa your o story using the bases of o wallknown myth |unguuge Engllsh
. . . e Wiriting ebjeetives er firstl E h | Writ d Use of Englich cbjectives fo
objectives for this unit if e | o Wnousice S 4 learner, you can see your
you are a first language . crecte and control eflects by draing on | 1N TNELIIEYou Wi objectives for the unit
= your own vogabulary + use past, present and future simpde fenses here
Engl|5h Iearner. - anzerimant with different weys of + leam varbs for diact speach :

shueluning and prasenfing 12xts ke
spell cornnnon vecakulary comectly - use
different audiancas and puiposes. seipital laflers for Eroper nouns

Koy terms that you will lesatn:  riyth lagend  resal  quetetion

Each unit begins with a
'Big Question'. This helps :
you to think about any | How can | develop an

Making a deadly choice
knowledge you already idea from real life into an - ¥
exciting account? b bnrmadie iy e tiordind
hav.e on fhe .ihe“?es qnd | Marty crelinary pesple have had exciting started drilting around In ciscles. The rudder had
subject of this unit. | orhightening feakifa experiencee. suich as Jammed. The sea rase around us, and the waves
| g dangerous encounls wil on onimal RN e e sl gt and
Béing caught In @ wadther avent of narol freazing coid, The storm elouds completaly blocked

disaster, or gven somathing everyday such

d it b d it i
St St 1ok In & e et o1 out the aun and it became dark, 0 dark thatit might

have been night. We went dewn ints the tiny cabin,

HEA oL hca Brhaor oo noiined sehich was full of émoke from the engine. One of the
such an expeience? Talk about it with o tourists waz siek. Topenad the window, but the zmel
frienel. What happenad? How did it bagn 7 G ki S el Tt b
1] . 1 and end? that we were sure she would sink.
This lists the main . NI s g After an hour of the worst storm any of w had
n grap ever experlenced, the wind and rain abruplly
features found in an A good autoblographled aceount could: stopped. The sea waz stll running very high, with the
v ' weaes tawaring over ten feetabove uz. Itwas serily
effective EXQITIPIE of this + Include moements thal leave @ laskng atill. W must have bean in the epe of the storm. For
s impact on 1ha feader s while thare sz bright suntight Then we caw the
type of writing. other dde of the storm coming, a solid black line

« aplainbow the incident or aenance above the hoti
begtan, developad and endaed e

o Erovide . ol pecrclpanpestive o “Richard, Tthink we should swim for i, Keisten
o pie sald, "This boat wont take another storm.*

n, growing more threatening as it

tha ewants
You'te mad,’ the sther tourkets said, ‘Stay on
+ read bke o very good sfory - with baard,
charactors, action, and solling. Krigten and [ agraed that the boat wouldn®t

surviva another pounding. We argued with the

The unit is divided firhetrnan and the tourists, who dizagreed The
. . f shore was about two miles away.
into five sections. The autoblogiaphical: chout you own s Theeaa around s wae sn ugly, matt ack eclour,
] v swelling high and boiling, with whise foam flecked
first section is called Porpectlye a parkculer viewnoint trod the surfuce. 1 ried but 1 decded that
1 A r Kristen was right. he had been a good long-<dstance
Reading'. It focuses on a Readi Flmmar 3tschocl, 3nd ehve gave me the only palrof
i - ed ng Nippers on board We stripped off 1o our underwear,
text extract that is fvpiCGI In the felowing acceunt, Richard Branson, ¢ and the fehermen gave us a plank ofwood, We all
s tameus Businessrnan, (& on helday with his wished each other the best of luck and then Kristen
of the ‘hjpe of writi ng wile, Kirsten, They have persuaded alocal and Ljurnped everboard. Almoat imme diately the
A ¥ fisharrnion 1 teka tharn aut, dosaite 1he CurrentaNepL s padt the boatand up the coust We
covered by this unit. Texts thieol ofa bad stor, lstalght o the boatand cencentraied on icking .
= s 2 ot for the coadt, which we cauld s2e only from the Keep ?hese ques-hons
include literature. 1 Agyou réad tha fa, Ik ool hase tops of the wavaz, Kristen led the way and [tried to 7 -
auostions. keap upwith her, As well as fishing for marlln, we in mlnd Wh =11 YOU are
@ Why do you thnk Branson chose fo 5 .
wie clcut s event? - reading the text for the first

-~

b Whal did Bronsen and His wife -
dacida to do whan e storm carms -

time. They help you to see
A the purpose behind what
@ Unit 3 Autebiographical advenures you are reading.

How to use this book




Coloured words in the texi and the ‘Key language
features’ box relate fo English language ferms
that you will learn about later in the unit.

had alto been on the lookout for sharks, and & we

v [ started imagining that the first thing 1would
feel would be awazt fish rearing up beneath me,
knocking me sidewap just a2 the madin had dealt
th my bait, and into my stomach and legs.
e ko b i oty o i cormmas ‘Glossary’ boxes help to
“You den'twant 1o get eramp. . Ty
e i A€ 1 AR T w g ok explain difficult or unusual
wewere being carried up the coast justas long as o
weweren't b taken out 0524, Elomyve cams words or phrases in the
cleser, We had been in the water for almost o ruddar: lnrge placs of wood, plastic of n N
hers before L that e weuld deinistymake motal ussd fo cortrol a ships dirostion text. They are highlighted
land. The coast was at first just 2 smudged green line, . 3 .
then we could see the reci, and finally anrud beach. stern: ock. or ar ond of a boat/shio in red.
Even afier we could see the beach it took us ancther matlin: a lage fish with a long. pointed
beur ogetthers We bauled cur way up theough nese and mouth
E;ﬁ@%ﬁfﬁfﬂﬂ'ﬁi‘;‘h:&mﬂ s marenl ot 103 n e ot
freesing oM, and ourhands and feet were white {from @ shipwrack. for example}
and wrinkied. We clung on toeach other, and told = = T
I T | R —— This list helps you o
“We've got to get back down 1o the port,’she Lriad wal d I iati
aaid. 'We've got 10 get a reacue party out tosive the Do you remembar wihat maokes o good eve Op an GpprECICI 10N
boat, They might have a lifcboat.” aulcli phical account? Here s how the
Wi garied sunalig down he peninsa. We hud S ey of the type of text that you
tofightour way through some mangrove swam) H
i sl e Jn e e portabek n Rote SR o have just read.
. halfnaked, rembling with shock and exhaustion, Hic ou
Authentic texts are more and with our fest bleeding + dovelaps the drama by eqpltining the
. = atthe portwe found the captain of the Jocal sorEaqLenoes
challenging than those arfarep me Kokt explained s hies that there
typically found in an ESL wasa boat cut atasa in trouble with a jammed « tlasenibes tha achien in vivid detail
YP! rudder. He agreed o go cuttotry 10 rescue the. enplains 1ha allermath - how the : L i i
Y fishing boar, Helent ussome clothes and at once i ch?:‘rulclals feitand actad KEY ferm boxes hlghl'g h+

course. we setout to sea. Within fifteen minutes the
second sioem it Twas far worse than the first
one and it picked up the car ferry, which was a
big, heavy beat, and tossed it around like flowsam,
We couldn't belisve that aftar cur first escape,
wewere back at iea in the storm. After ten
minutes, the captain teld us that he was wrning
back. It was hopeless. Although we wanted to go

m ¢ new or important
aftermath: what happens atter an avent |CIngUCIge that yOU will

work on in the unit.

The Teacher's Resource on v coutd iz ey g of
. . " L capslaing
includes work on writers o Ladg My Vo ghaigly BB

effects.

Unit 3 Autebiographical adventures ’@

‘Text analysis’ is the
second section of the unit.

Here you will learn about = -
i 5§ Mow. let's look at how the rest of the
the structure of the type _"LTG’:‘LGSC' ‘Yi:m " - infofmction i orgariaed Wark o anevr
: afeadic Heam Vo an accurte
of text that you have jusf accourt of his amensncgsm Japen IT;QLTW I:::“u" ur:.r?«s i
read. 1 How s this sort of diary entry diffatent fom 3 n .h:’:méijgugm"éfﬁnfnggm'
ona that might ba written by @ teanager bils of evidence suggest that hais an
Intoday's world? outstanding athleta?
Reading closely b Inthe fourth poragraph, the wiiter
To some edent, the dicry entryis o mantions mere unusual ioas of gama,
e . . shalghticrward account of the day. But what ©one Thot Invdives palrs of #udsnis, and
The activities in this B v rsa ot st o g Wl e
q i 050 GAMa
section will break down 2 Workwith @ pariner fo sopy and _
e int h complate thesa labels/ captions and L m?rgmah&?::zmﬁcmm
I ‘g’ th f it
= 'ex L O paragraphs :gtllo?gl?::cﬂ:w az‘:y.m dLlLbi tha same paragraph that creatas o very
and individual words, Sherig Imprasmce) o HIer a0 Wa el
sha purposs of the plstol-chot | and how many siudants toke part?
and h9|p5 you to GFICI'YSE et SRR REE & Anempettant agpact of a persenal
afierycagtle | aceount sUCh a3 1his 15 516 Witers own
them. f_"f“_’_h"mfﬂ —_— Maweint and our sense ofhis velee.
durnbr-bells ¢ Inthe fist paragrapsh, e number of
utsp_u_ct_adf :ho_ - : el paticipants and 1he sizé of splandour
o of the satting make o great impression
i kocation of the sperts 4"_3'_ v) onihe wriar.
e | €Can you find oo synonyme
thees chears | _v-fr_aa_-fﬂ_s_t_fl_rw:v g Faaning "tg’ of vary g7
Satane - the b runer | e ayanyma Useful facts relating to the

text type or writing can

other fuiny races
— 7’

J

be found in the ‘Did you
know?’ boxes.

3 Tha lunchon of he frst paragiaph is to pheasa thal s very similae in meaning 1o
5ot tha scene pracisaly. in ordr b help f (lor esarmile, smell’ ond ittle
Lakeadic. o anyono dsa. got an accurato ._UM‘M bt n_and i v
pecture of tha dery. Make a kst of al the

Don't 101012t & Syrarymis @ worl ar J

infarmartion he gives about the satting. For b inthae tollowing axtroct. the witer's prde
axarmple: N Sakane = axprossad,
a Broad caslie grounds of Ninsmant oo e sl runnes of all prowed 1o
@ Sakane, of our awn ifth ciass, who
b ciroular kace frack:. camein first by nacy forky yards
without seeming even fo make an
A Now,usng e indorrmatan, draw & &
diagiar of e sattng and label it with efforl He s our m"w"“""'”"'@'r‘“’“
wordls/phases from Hhe tead, You will need - %30”“ m‘g““’”ﬁ“ 5B rwm' "Mm
16 i S8 You Lndedstand words such macie mé very happy 0:90 m
as e, Usa a dictionary to help you, e arms full of piize Books.

@ Unit4 Realle diaries

How to use this book |




These discussion
questions let you talk

| What possessive pronoun doss e Thinking about the fext <
wiiter use 10 show s ‘connection’ o

Sakane? 8 Thirk ;uxeuly and then arswer these

il Whet cemparative phiss siggests QUERONS,
that tha wiiter lhinks Sakone s also o

about your personal

a Look again af the frst paragrach, How

riceparson? populer 13 the sparts day as on event? reaction to the text and
iii Whet djective descives the faekng b In the paragraph about e dumt-oal
1he witer gets when Sckane gelstis s add your own thoughts.
przes? thausand’ four timas. Why do yous thirk
he repeats s rumbber? What is so
strikng?
voice: the distinctive way in which a wiier e What is‘cunous” about the game

expesses his of het ideas desaribed in the peruimote
paragraph? (s i a sport? Or a piaca of

theatia? Or both?)

Sormecne asa who has read the diory
said, According o thawiiter. the sorts
oy wes a vary safious event Do you:

Strangly agree Stghly cisames
Shghtly agree Strongly dsagiee

o

Using personal and possessive pronouns
such as 1", wa',"our, my. 'mina’, ate,can
craate o sense of DElNGIng in a faxt.
Egqually sppaaking dirsctly b the reader
using your”. your'. etc. can create o diract
connection with tham, Why?

7 The wnter clso wses @ rumber of rich Feactic e et
inmages © Wk in pairs, Discuss these quastiors,
o Herefers 10 the setting os looking ke
o vast creus’. What does the chaico
of the word “cireus” suggest about the

a In the story, the wnter has o particular
intarest in the boy fram Hs own school.
S Hewe you ever aftanded o spods svent
sperts day? (Think about what fhe word whane somecn@ close (o you (a Fiend
cireus’ Laings 1o mind - funf) or a mammber of your family) was faking
b He descibes tho girs intheir hakoma PRI e o ont? How At |
as’platty as buttarfies”. What does this ¥
4 - ‘signile suggest aboul 1he wery fhey run
S (ermova duing the gomos?

rits mertionad in fhe.
hava ergoyad ¢
ik 1

wivid rsmony of the

+ rroke it clear thisis |
thet hos just oceul

- gve o bl preturg 3 the saf

avertiisalt  f

e In what ways dmmemlsr

C

—= Use of English

Lerter inv the unit you are going 1o write your
own version of an Indian legencd

This is followed by lots
3 Chooss e MOS! appropricle lense 10 + ST, 2 S
corrglate what tha chamcters fiom e
story on pages 10-11 say.,
a And tomorrow | go / I go suiling as
Revision: past, present and future usual said Kalea,
simple tenses

or vocabulary in relation
to the text type.

you practise the new
language.

b Al you ever want / witt wanito do i /
was bo go sufing, Kalea's father soid.

e 1am/ waswored aoout you whan |
1o0 / sawiha stom . That's why | run /
ran down 1o the beach to ind you”
FKawao 1old her,

d 1 dontunderstond | didin't undsrstand
why you didnt manry / won't mary fhe
Chigl of Hana, her fafer said

When Imeot/ IV meeta manwho

Grammar preseniallon

First of all, you will read

about the new grammar

or vocabulary in one of

these presentation boxes. 7 the box Then check you answers
Ly lackang back at 1ha story on pages

YOU Wi" be uSked 10 bl lewes [/ wil love tho ocoan ke | do, then
CIC‘HVE[V think about the raced wilunite  come 1 fhink £ 1 Hhink albout geting marred!

Kalea insistad,
headed  |ed  stood hove
grammar rules and use. Complote tha summory ol the legend of

Kalea wilh the corect tanse of the verbsin
lickats.

Sirnpla tanses con ba veny effactiva in
stories, Itis useful fo remamber how fo use
hem,

1 Complata tha sertances with the vrbs

=

a ou o chance fo mamy
Itie Chial of Hana,

) How to use this book

Make suro you knew the diferant forms of
e itegicr verts in English. Yeu con find
a batle ofrreguar verbs on Ihainfainal o

Ina disticoan:
L

w’@ Unit1 Making myths

Bl our hwo famifias and In e legend, Lodle, 1ne chiel on Oahu
keep the pecce. (a) (Kltinap) Kolea and
o Sosaying.| o, () —(fake) her fo o
ciutehing my surt-koard undar my mountains tar away om 1he sea. Affer
am and e alang the BEVRCI YRS, 58 (6) —— (long)
winding frackthat —__to 10 go surfing o she (d)
e bacch, (bag) Loale to lat her be naarer the
d Whan the perfact ona [0 wavi] ocean.l(e) —_ (nof stay) here
— | U on any kanger | (1) —————— (dernond)
the boad... 1o be abowad fo go fo tha coast! sha
2 Which vaibs in Actiity 1 ara ireguiar? teid him, 50 he () —— (lef)
J her go. Once thade, she immecliately
(h) ——— (Bomow) a surl-
Tip loord ond () —_(baginyfo

demonstiate her skills. ' ()

(show) these locals how its dona.'she
Iheught, A local chief caled Kalamakua
(K) —————— (se@) her and was
capfivatad by het taent and her beouty
O —




Each unit includes one
grammar box and one
vocabulary box.

Vocabulary: speech verbs

Yocabulary preseniation

Wihen you use dirsct speach in o story
you shiuld try 1o very the verbs you s to
mean say’ o 'gsk’ 95 much as possible.

5 Hene ore fhree speach verbs from the
axlioct on pages 10-11. Mateh them
1o thair defritiong -,

a “Kawao he Sighed. gastung at rmy
Erothar who wos sthng onalong g

b Keep Ihe peace?| scoffad,

© ‘Arg youburt, Kaleat be cried his
face crecsed with worry.

I sy somelhing mockingly o
showing no respect

Il coll out loudy

Il sy sornething while bracthing out
1o exprass sadhess of rmpahence

& Which verkr is most desciptive?

7 Whet do the fllowing speedh verbs mean
or how would you usa thami
Use o dictionary I necessory.

a cal b whisper
e growl d yel

e sggest 1 admit
g scraam h wonder

8 Here qre some diract spaach sentances
frerm Ihe Kolea story. Complete them with
h@ parson N brackals and a verd rom
Actmifies 5 or 6.

a “Kaea, wateh outl

b "Why don't you Use iy bocrd?
(asurfen)

(Hawao)

€ | suppose youte nght,
(Koo

d "What do you want?l
{Faloa's lathwer)

e 'l don know whal 10 do with you
Kalea' (et lather)

Punctuation: capital letters for
official fitles

Punctuation presentation

For afficial tles Fovalty baads of skata,
riablity cred military fifles), weuse a
captal lzthar for the e when it goos
betore tha nanme (Frasident Morgan.
Frinco Muhammed General Yawen),
when tha file doasn't replace ha
name we don't use capital letters (fue
rasidents. a princa, all the genarais)

# Correct the mistakes with capital lottars
inthese sanfencas.

a Al the Captans saluted tha Genarals

b The Duke avd duchess of Combxidge
are visiting Malaysia

© I've niever mat tha Fresident or prime
rinistar of ary country,

o Tha suton of Jehor and shatkh
Abeuloh are mesting nard week.

@ This s Hassan Ha's o Commander In
1he Py,

You may also find an extra
presentation box focusing
on punctuation or
cohesion. This information
will help you to write
better texts.

Unit | Making myths @

‘Guided writing’ is the fourth section. This

Helpful ‘Tips* relating to
grammar and writing can
be found in each unit.

will guide you step-by-step through a writing
activity that is related to the text type.

You will be presented with
a model task to complete.

The first step is to
brainstorm and plan ideas
for your writing.

This will include
opportunities to plan
collaboratively with other
students.

There will be opportunities
for you to refer back to the
model text extract. This
will help you with ideas for
your own writing.

Guided wrifing

T N

[ You see Me kollowing nofics in your lecal
nawspepar

YOUNG POETS: COMPETITION
THEME: The ltle things: joy and pain,

Send us 2 poem of six verses,

We'll publish the bewt poens in our speciel
summer edhtion,

Write & pasm and send it in to the
compelition

P Think/Plan

1 Wenk alone and brairetorn icleas for il
thinge'in your lifa that Ering you joy and
thingss thett iritata of anncy you, Thnk
about sorma of e araas of your ifs,

« boing alona

going 1o school

spending time with fancds

going out

spending fime n natue

feodl, @ting and darking

school subjects

farny life
tochnslogyt
Than woik N pairs ard el your parines your
Iedeas. Do you and your pariner share ary

Sermatimes it halps to wotk on your own
and genarate your own ideas bafore
discussing tham in pars o groups.

2 M, with the Balp of your partned chaose
thie bast three of each, joys ard pains,
and expand on hese intial idaas, Discuss

thern and make notes.

3 Thirk alsout differert ways 1o orgorise
Yyour varsas You should beiva ona versa or
aCh oy and pain, You can use one of
thess ideas!

* Allernote: joy - pain - joy. efe.

o 33 3oy - oy - Joy - pein - pain - pan

+ Contrast: joy - coniasting pain, or
pain - confrasting oy, In Bis strusture,
pars of varsas will discuss the sama
thirdg. gining contrasting views, For
o, you love when your fend
comas to visit and you can gossip
(Jovd. But you can't stand It whan your
Tmand has netring new 1o 1all you
(peim)l

Usetul language

Exelamations: Whatjoy | feal .. How
Rapey | am ... How cleiightia itis .. .
What a pain itfs ... What mieny | feel ...,
Haow ledun [ get |

Synenyms: joi / sadness, Biiss / milsény.
happinsss / demay: defght / haartache,
satiafacton / somow

You willl also think about
the structure of your
writing.

‘Useful language’ boxes
provide words and
phrases that will help with
your writing.

How to use this book |




You will work intensively i

on writing just one part of -
4 Start by wrif | serte hout

the text type. Somaihig sl ot ghes Yo Biaose ; ;

o daly bass, For exampe: Thingsiorememberwhen wiling important points that

1w it whan my favourils SONG COMat on, POST, Cleil otk dﬂl[y D -

it raall chasrs mep. R e T S you should cover in your

from your everyday word o wiite iti
furn writing.

s first verse Write: finish the poem =
o rost o tho vorsos fallowing thoso ‘Things to remember’,

offers a reminder of the

stverse. Wi
staps,

Drascrite an expenance in ench verss,

- Ipreve yaur wark By hmkng of mare
precise vocabuiary using approonate

BTN
- Trank of & ratein far your poam that
plonid s (IR At efsolede. The unit includes
- o roved aspects of it o
dedndinmlilog il opportunities for self-
= assessment. This will
Check your first draft =
. Whon you have tinished witing, review you hEIP YOI..] 1‘0 dEVEIOP
+ Add datails and fry 1o moke i saund responsibility for your own
batter by using synoryms, Use a 5 Work in srnall groups, learnin
stiChra You San tem inte a refran. &~ Pead yaur ol 16 g g.
How daightiul it s when 'm on my own reading aloud helps you to judge the
and my favouriie song comas on just rhiythiers
N + Share your poem wilh the group and
+ First, raod your sentence o faw times discuss ways it could be improved.
and mark whéda you pauss. Foc:nsonn’nproung miE vocobulary 1o You will also learn to edit
ake it m 99,
=+ Experiment with changing the word 2k s
ofder of M orcker of tha clauses: New witlte & sosand drait of the peom and then redraft your own
How dgightiut it is || just when I'm = writing.
fasting down || and'm on my own || Peor assessment g
My fapunle song comes an Focus onthe aspect you have been
« Try tracking the Ines of fha pauses to asad 1o consder and nolhing alse =in
wlite O Verse, and insar commas whera this case the vocabulary, It's important
you want b highlight the pauses. 16 stick 1o tha entana 16 make your
feedoack mem effective.
How ciabghiut it is
when Fm on my own, J

and just when I'm fasling down,
1TV fOVOLITTS 50N COMEs on

Unit & My werld in a posm :Q

The 'Peer assessment’ boxes allow you a
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Making myths

Your writing aim for this unit: To shape your own story using the basics of a well-known myth

Writing objectives for first language English | Writing and Use of English objectives for

In this unit, you will: SOEBREIGnEREEERERG I

« create and control effects by drawing on In this unit, you wil:

your own vocabulary use past, present and future simple tenses

experiment with different ways of learn verbs for direct speech
structuring and presenting texts for

: y spell common vocabulary correctly — use
different audiences and purposes. P 4 Y

capital letters for proper nouns.

Key terms that you will learn: myth legend moral guotation




How can | use a myth to
develop an interesting
story?

Why is if that old myths and legends are
retold many times in book form or in plays
or in fims? Can you think of old legends or
myths from your own culture which have
been retold for modern audiences? Were
they told in the same way - or were things
changed or developed?

myth: a fraditional story which often
explains powerful events and may feature
supernatural elements

legend: also a traditional story, but may
be considered historically true

. v

Effective stories based on myths or
legends

A good retelling of a well-known myth or
legend should:

e develop the basic plot or key moments of
the original story

b L Bl o e i s e oy o] 8 ol R
* Kecp Ine core Immernes und iaeds, wilcri

may include a moral or message

e develop the characterisation of the main
character

e use direct speech to give the story more
immediacy.

moral: a lesson about how o behave
(or not to behavel)

Reading

The following extract comes from a story
based on the Hawaiian legend of Kalea, a
young princess on the island of Maui. In this
extract, her father asks what she thinks of the
suitors who have come fo request her hand
in marriage.

@ Unit 1 Making myths

1 As you read the text, think about these
guestions.

a How does the writer make the reader
intferested in Kalea?

b How does the situation turn out for her?

Kalea, Princess of the Waves

‘Well,” said my father, sitting in his high-backed
chair. “Which one of the great chiefs will you
chooser What about the Chief of Hana?’

I didn’t reply. Above us, I could see the
highest mountain on the islands, the volcanic
Haleakala, shrouded in grey cloud. A storm
might be coming. This was rare but it matched
my mood: I didn’t want any of the old men my
father had proposed. Since early childhood, I
had had the freedom of the island, swimming in
the emerald sea, chasing my brother Kawao over
the golden sand. I knew deep down that I had
been spoilt and couldn’t remain a child forever,
yet marrying some chieftain from another part
of the island was the last thing I wanted to do.
My father’s face darkened like the sky above the
swaying palm-trees.

‘Kawao,” he sighed, gesturing at my brother
who was sitting on a long log, trying to keep out
of the argument. ‘Make her see sense!’

‘It’s true, Kalea,” he said. ‘Father is right. Our
kingdom is under threat. You have a chance to
marry the Chief of Hana. It will unite our two
families and keep the peace.’

‘Keep the peace?’ I scoffed. ‘If1 ever marry it
will be to a prince who loves the sea and surf as
much as I do, not to some boring old law-maker!
For now, the only husband I want is my onini.’

So saying, I raced out, clutching my
surf-board under my arm and headed along
the winding track that led to the beach. Even
before I reached it, I could hear the waters of
the Auaa Channel surging wildly under the
breath of the south-wind, the kona. My heart
leapt as I saw the giant waves, falling in a froth
of emerald and silver.

I plunged into the surf and lay flat on my
board, paddling away from the shore. Here was
my home, the place I cherished dearly for the
pull of the current, the taste of the salt and the




Key language features

past, present and future tenses
speaking verbs

proper nouns that require capital letters

sun bronzing my limbs. No one in my father’s
kingdom commanded the waves as I did. Even
now, under the darkening skies, I did not want
to return. All my thoughts were on the next big
wave, the one that would carry me like a flying
horse through the air.

When the perfect one came, I stood up on
the board and allowed the billowing water to
lift me. Suddenly I was racing along, the wave
curving over me, challenging me to go faster
than ever before. But just as I reached my
highest speed, I heard a crack of thunder. A
spear of lightning arrowed from the sky. For a
splitsecond, I lost my concentration. I wobbled
and tottered around. Could I stay standing,
or would I be swept away, pulled under the
churning waters? I flung myself onto my front
and clutched the board with my hands. At that
moment, the giant wave exploded over me, and
sent me hurtling for the shore. All I could do
was hang on for dear life. The sloping beach hit
me like a wall.

Where was I? The breath had been knocked
out of me, and I lay on my back gasping, staring
at the black clouds that raced across the sky.

I'd made it! Half-conscious, I stared again.

The clouds seemed to be forming themselves
into a face, a shape, a body. A body! Could I be
imagining it? My heart pounded. It was a young
man, a handsome man. He was in a canoe,
furiously plunging his oar into the waves.

But then the image vanished. The black
clouds dissolved and the sky turned an instant
blue. I gradually pulled myself up. My brother
appeared, running onto the beach.

‘Are you hurt, Kalea?” he cried, his face
creased with worry.

‘No, Kawao,’ I said, slowly, looking at the
volcano which was now as clear as a charcoal
drawing. ‘Everything is fine.’

Mike Gould

suitor: someone who seeks fo marry
another person

onini: Hawaiian word for surfooard

charcoal: burnt, blackened stick used for
drawing

. v,

How the text works

Do you remember what makes a good
retelling of a myth? Here is how the writer
made it work. He:

e has taken a single moment from the myth
and developed it

e has developed the character of Kalea
through thoughts, speech and action

e has kept the core ideas - Kalea's
defiance, and love of the sea

e has helped the reader experience the
scene as it happens with direct speech
and descriptive details.

Unit T Making myths °



Text analysis

What do you think are the key ingredients
of a good story? Jot down three to four
ideas. (For example, is it important to know
how a character feels?)

Reading closely

2 Here are the basic plot details as they

might be written in a simpler version of the
original myth.

Kalea refused to accept any of the Chiefs
her father suggested and preferred fo
spend time surfing.

How is the 'new’ version different? What
star quality is added to the original to
make it shine?

For each of these basic plot ‘stars’, copy
and add at least two things provided

by the author, such as new characters,
details about other people, use of speech,
etc.

Speaking to her
father

1

Surfing in the

sea

3 Based on what you have found out, which

of these would be correct statements
about all the additional information the
writer includes?

a Thereis a volcano on the island called
Haleakala.

b Her father wants her to marry the Chief
of Hana.

¢ Her brother doesn’t support his father.

d Kalea says her true husband is her
surf-board.

e Kalea doesn’t show any inferest in
marrying anyone.

f Kalea saves herself by lying flat on her
surfboard.

g She fells her brother what she saw in
the clouds.

This passage is made up of the island
setting, Kalea's feelings, and the
behaviour of people around her. Each
of these things means that the writer has
had to choose suitable vocabulary.

a The writer uses lots of words related to
the sea and its force. Complete these
sentences explaining what each word
or phrase means.

i If water is surging it means it is

i If awaveis curving it means it is

iii If your breath is knocked out of you it
means that

iv If you are hurfling, it means you are

Lying on the
beach

She fells her
father why
she won't
marry.

@ Unit 1 Making myths



